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Roger 

Mateusz Choróbski observes the surrounding reality and translates every aspect of it into works 

that are expressed according to an articulated variety of linguistic systems: plastic, graphic, 

video, performative, installation. Drawing on a varied iconographic and iconological repertoire, 

often inspired by everyday life and the subjects that mark its dilution over time (common 

objects, poor materials, natural organisms), they are able to touch every trait of the perceptive 

system, urging the viewer from a visual, intellectual and emotional point of view, making him 

an active part, almost a partner of creation – this is the mechanism that is triggered. This 

orientation is underlined both by the humility of the materials adopted, almost as a warning of 

the provisional nature of existence and its destiny to be transformed, and the essentiality of the 

subjects involved, close to the collective imagination and, therefore, easily identifiable. Among 

the latter there is undoubtedly space and its physical and mental perception, which has always 

maintained a central role in Choróbski’s research. This is testified to, for example, by the 

installation The empty room of night (roofing) conceived for the Contemporary Art Center 

Labirynt in Lublin (2019), or the bright environments conceived for the Académie de France à 

Rome, Villa Medici (2019), the Nicola Del Roscio Foundation | La Fondazione in Rome 

(2019) and the Eduardo Secci gallery in Florence (2020). Another leitmotiv in Choróbski’s 

research is the theme of spirituality both in its emotional and intellectual meaning. Proof of this 

is his recent exhibition experience held at the Church of San Giuseppe delle Scalze, Naples 

(2021) where, through an articulated plastic-luminous system, he expresses his idea of the 

sacred in a visual solution. From an operational point of view, in both cases the observation of 

physical and chemical phenomena present in nature merges with the analysis of objets trouvés. 

He breaks down the latter, as if they were mineral and vegetable substances, and reassembles 

them in plastic agglomerates whose presence significantly changes the perception of the place 

that welcomes them both visually and physically. The genetic and structural modifications of 

the materials adopted also contribute to this purpose, which take place according to self-

determination logics comparable to those of the process art. Once the artist has completed his 

intervention (disassembly and reassembly of an object, decomposition and reassembly of the 

substance that determines it), he observes its development, letting time and matter play their 

part, thus amplifying the effects of what he himself has already elaborated. The transition from 

chronicle (the artist’s intervention) to fantasy (the action performed by the physical and 

chemical laws to complete the previous procedure) is thus rapid. 
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Space and spirituality are also the basis of the intervention conceived by Choróbski for 

the Venice Biennale 2022. The project involves the transformation of the Polish Pavilion into a 

sort of secular church; into a temple open to the cult of all religious professions. This is a way 

to emphasize the emblematic nature of the structure which, as an art space, is genetically 

destined for dialogue and cultural and social inclusiveness, in line with the universal norms that 

govern the exercise of every form of belief. Relying on his usual syntax – the symbolic 

interpretation of light and the sublimation of objects of common use and poor materials in 

renewed plastic forms, redeemed from their humble or decaying destiny – he evokes his own, 

allegorical way to spirituality and to the vast semantic articulation that this concept implies. 

For this purpose, he incorporates the original pavilion in a metal structure visually similar to 

the canopy that dominates the altar of a church (the twisted columns that support it recall the 

baroque ones of the Roman basilica of St. Peter), whose top is made practicable by the exterior 

of the Polish Pavilion. In this way, even the public outside of the world of art, distributed on 

the roof terrace, can visually participate in the dynamics of the exhibition by integrating with 

the idea of it. The surface of the steel system presents at various points lumps of brass (such as 

the chewing gum attached to the walls on the street) obtained from the fusion of coins whose 

total value, according to statistical parameters, corresponds to the poverty threshold of two 

people in Poland, underlining the social vocation of the project. Luminous sculptures of 

various types, made, as usual, with recycled materials redeemed from their destiny, illuminate 

the interior of the pavilion, marking the volumes and virtually filling them. The atmosphere is 

made even more dense with mysticism by the sound of an organ powered by the energy 

produced by old appliances (air conditioning) and made of decorated pipes inspired by the 

decorations of the Chamber of Deputies of the Wawel Royal Castle in Kraków. 

Each perceptual function remains involved in the installation, both physically and 

emotionally, giving it a multisensory character capable of best expressing the dualism of reason 

/ feeling, Apollonian / Dionysian that has always fed the artist’s creative path. In this sense, his 

experience is conceptually joined with that of Król Roger by Karol Szymanowski, who bases 

much of his own reflection on this dichotomy. 



Roger by Mateusz Choróbski entails the arrangement of the exhibition both outside and inside 

the Polish Pavilion. It is aimed at changing the existing rules of the art world and at facilitating 

the participation of those who have previously been invisible around the Biennial area. 

A steel structure overlooks the Polish Pavilion – it is a canopy bringing to mind the famous 

baldacchino by Giovanni Lorenzo Bernini, placed over St. Peter’s tomb. Thus emphasis is 

placed on the role of the pavilion as a former temple of art.  

The new “baldachin”, placed on pillars, functions as a vantage point and at the same time as a 

“Panopticon”. It cannot be accessed from Giardini Street. It is available for people from outside 

the Biennial area – to residents and tourists, and those who cannot afford to buy a ticket to 

participate in this art spectacle. It can be accessed from the stairs at the back of the pavilion 

building, from where the residential districts of Venice spread. The terrace is surrounded by a 

glass barrier providing safety to visitors. In order to meet safety standards, the platform is closed 

outside of the Biennial opening hours. 

New viewers, visitors from the outside, can observe the Biennial like a spectacle performed at 

their feet. By reversing the “privileged” position, it sharpens the sense of being watched and 

judged among the hitherto privileged participants strolling along the Biennial area. 

Twisted steel bars are wound around the front columns supporting the terrace. Their unnatural 

twist brings to mind Bernini’s spiral columns. There are small brass casts visible on the surface 

of the pillars and other baldachin elements. They will be made from 1 grosz coins, and their 

total value corresponds to the subsistence minimum – below which human life is threatened – 

for two people trying to make ends meet in Poland. 

The interior of the pavilion, in contrast to the outside area, is filled with strong and almost 

blinding golden light coming from two monumental object-altars made of glass, steel and street 

lamps obtained from demolition works. The project builds upon the site-specific installation 

entitled “Rood Screen”, prepared by the artist for the Le Scalze Church in Naples (2021). The 

ceiling blinds are shut. The only lighting is the light coming from the artist’s work. 

It is also possible to hear a quiet, indistinct and unintelligible sound. It comes from a group of 

objects joining the outside area on the terrace over the pavilion (the profane) with the inside of 

the pavilion (the sacred). The air-conditioning system mounted on the terrace is connected to 

organ pipes inside the building. Aluminium casts of heads from the Royal Wawel Castle in 



Kraków are mounted at the pipe air outlet in such a way that the sound comes from their mouths. 

Those who, up until now, have been excluded from the Biennial can symbolically “air” the 

space of this golden cage. 
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