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MAIN	CONCEPT	OF	THE	EXHIBITION

Our	Beloved	Sleeping	Knights	(working	title)	by	Cezary Poniatowski
is	a	spatial	composition	that	resounds	with	the	echoes	of	Surrealist	

thought	as	it	clashes	seemingly	incongruent	symbols,	historical	

narratives,	legends,	found	objects	and	gargantuan	props	as	if	taken	

straight	out	of	an	Expressionist	film.	Each	of	these	bizarre	sculptural	

objects	has	the	potential	to	resonate	with	individual	fears	and	

intuitions	of	the	audience	on	many	levels.	

To	create	his	absurd	landscape,	Poniatowski plans	to	use	a	set	of	

materials	and	motifs	that	have	already	appeared	in	his	oeuvre.	

One	of	these	elements	are	carpets,	whose	raw,	rough	undersides	are	

transformed	into	complex	reliefs.	This	time	around,	Poniatowski has	

decided	to	immerse	entire	rolled-up	carpets	in	concrete,	in	which	–

like	logs	driven	down	a	river	– they	will	float	all	the	way	up	to	the	

horizon.	These	are	not	intricate	tapestries,	but	carpets	similar	to	

those	that	were	imported	en masse by	the	eager,	resourceful	
entrepreneurs	of	communist	Poland.	These	outstanding	figures	of	the	

new	order	would	sell	them	to	Polish	flats	in	concrete	high-rise	estates.	

Nowadays,	the	fate	of	these	faded	brownish	textiles	is	as	sad	as	it	is	

inevitable:	under	late	capitalism,	their	weary	bodies	are	dumped	at	

local	rubbish	skips.

Instead	of	tree	trunks,	we	have	carpets,	instead	of	the	river	current,	

the	smooth	surface	of	concrete.	The	spot	of	light	falling	from	the	

skylight	will	illuminate	a	red,	anthropomorphic	form	in	the	shape	of	

the	title	knight.	This	sleeping	giant,	built	from	desert	sands,	will	be	

located	on	a	worn-out	sofa	cobbled	together	using	carpet	fabric,	and	

belching	clouds	of	smoke	like	a	puffball.	What	does	it	do?	Hard	to	say.	

We	cannot	be	sure	whether	– according	to	a	legend	repeated	from	the	

Polish	highlands	up	to	the	Scottish	islands	– ‘it	is	time’	for	the	knight	

to	open	his	eyes	and	rush	to	save	the	world.	Nor	can	we	be	sure	of	the	

reason	for	his	slumber	– was	it	a	feast,	excessive	consumption	or	

a	weak	heart?	Perhaps	this	never-ending	sleep	is	required	to	

complete	the	full	cycle	of	the	mythologised	‘hero’s	path’,	according	to	

which	immersing	yourself	in	the	unknown	makes	it	possible	to	face	

your	weaknesses,	liberate	yourself	from	limitations	and	move	

forward.	

One	thing	is	certain,	though:	the	contemporary	knight’s	slumber	is	far	

from	peaceful.	Temperatures	on	Earth	are	rising	and	the	omnipresent	

concrete	jungle	makes	our	world	even	hotter.	The	carpets	– a	memory	

of	the	material	world	we	have	grown	to	love	so	much	– are	caught	in	

the	flood,	with	the	clock	still	ticking	above	our	heads.	Its	presence	in	

the	Polish	Pavilion	is	merely	hinted	at	by	the	heavy	pinecones	

enlarged	to	human	proportions,	suspended	on	chains	and	moving	

delicately	to	evoke	typical	mechanisms	used	in	cuckoo	clocks.	In	this	

world,	even	clocks	– the	same	clocks	that	melt	in	paintings	– are	

reduced	to	parts.

Poniatowski’s environment	will	be	brought	to	life	thanks	to	the	

movement	of	sunrays	entering	the	space	through	the	skylight	and	

audio	suggestions	contained	in	the	soundtrack	composed	by	Lubomir

Grzelak,	which	will	be	played	for	hours	on	end	from	speakers	hidden	

in	various	parts	of	the	pavilion.	Through	this	compilation	of	auditory	

sensations	and	their	overlapping	with	the	spatial	landscape,	which	

brings	to	mind	Surrealist	paintings,	viewers	will	be	able	to	participate	

in	the	‘mysterious	exchange	between	the	material	and	the	mental’,	to	

quote	André	Breton.

In	the	words	of	Leonora	Carrington,	reiterated	by	Cecilia	Alemani,	the	

curator	of	this	year’s	Biennale,	we	are	in	‘the	milk	of	dreams’	–

a	strange	state	of	tension,	of	being	frozen	in	anticipation.	This	parallel	

world,	created	with	the	power	of	imagination,	is	not	stuck	in	a	crisis.	

There	is	space	here	to	‘calmly	chase	the	shadow’	and	our	knight,	

though	he	may	never	wake,	is	definitely	not	afraid	to	conjure	up	

optimistic	scenarios	in	his	dreams.
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Our	Dear	Sleeping	Knights	is	a	spatial	composition	by	Cezary Poniatowski.	The	artist	intends	to	transform	the	
Polish	Pavilion	into	a	dreamlike	environment.	Individual	sculptural	elements,	the	accompanying	soundtrack	
and	light	falling	through	the	skylight	will	all	form	an	oneiric	landscape	that	refers	to	recognisable	symbols,	
legends,	sentiments	and	fears.

A	sculpture	placed	on	the	terrace	in	front	of	the	entrance	to	the	building	will	act	as	a	‘trailer’	of	the	exhibition	
– an	armchair	cast	in	concrete,	with	a	rolled-up	carpet	loosely	hanging	from	its	armrests.	The	materials	used	
to	create	the	sculpture	will	be	repeated	in	the	exhibition	pavilion.	Rolled-up	carpets	will	be	partially	
embedded	in	the	concrete	floor,	floating	– as	if	downstream	– across	the	entire	length	of	the	room.	To	the	
right	of	the	entrance,	we	plan	to	place	pinecones	enlarged	to	human	proportions,	suspended	from	the	ceiling	
on	chains.	This	element,	resembling	parts	of	cuckoo	clocks,	is	meant	to	suggest	the	existence	of	an	entire	
mechanism	somewhere	above	the	roof.	The	cones	will	delicately	rise	and	fall	at	irregular	intervals.	

All	elements	will	be	arranged	so	as	to	evoke	Surrealist	compositions.	Upon	entering	the	pavilion,	the	viewer	
will	see	the	aforementioned	pinecones;	diagonally	from	them,	towards	the	back	of	the	room,	there	will	be	a	
sculpture	of	a	sleeping	knight	made	of	red	desert	sand,	lying	on	a	sofa	made	out	of	carpet	undersides.	The	
worn	out	sofa	with	the	sleeping	giant	will	continuously	belch	smoke,	like	a	puffball	or	a	volcano.

The	multi-hour	soundtrack	composed	by	Lubomir Grzelak will	form	an	integral	part	of	the	exhibition.	We	
want	the	piece	to	begin	when	the	Pavilion	opens	each	day,	and	end	as	it	closes.	The	sound	will	come	from	
speakers	hidden	in	various	elements	of	the	installation,	stimulating	a	game	of	associations	related	to	motifs	
contained	in	Poniatowski’s work.

When	creating	the	final	arrangement	of	the	piece,	we	will	take	account	of	the	daily	movement	of	sunrays	
entering	through	the	skylight.	Using	a	suspended	mirror,	light	from	the	skylight	will	be	focused	on	the	figure	
of	the	sleeping	knight.

The	exhibition	will	be	accompanied	by	a	catalogue	in	the	form	of	a	set	of	short	literary	forms	(poems,	short	
stories	and	essays)	about	objects	– everyday	ones	and	those	obsessively	recurring	in	dreams,	taking	on	the	
function	of	symbols.	The	publication	will	be	illustrated	with	Cezary Poniatowski’s drawings.

SCRIPT	- SUMMARY
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