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Concept of the exhiobition

The Ornothing exhibition is a landscape created by Honorata Martin and Olaf Brzeski inside
the Polish Pavilion. The place created by the artists is an image, and at the same time a real life eco-
system in which sculptures and records of performative gestures coexist with people, soil, moisture,
insects and plants. The pair of artists invites to cooperation in creating this landscape both their
personal fears and inner experiences, as well as universal ideas belonging to phantasms of late mo-
dern societies. Last, but not least, the artists invite non-human actors to work together - the forces
of nature, earth, life and death.

Ornothing is an exhibition about a crisis - existential, social and, above all, about the funda-
mental crisis in the relationship of a human being with the world, which we used to describe with
the figure of an ecological catastrophe. However, Martin and Brzeski do not treat the crisis figure in
terms of a catastrophe. On the contrary, they see it as a plastic matter from which new models of
human coexistence with their own ego, with others and with the environment can be created.

By inviting Martin and Brzeski to create an exhibition, we would like to propose a break in
continuing a certain tradition of artistic presentations at the Polonia Pavilion in Venice. We mean
tradition of solo exibition of artists presenting so-called ‘The Great Project’ - a kind of superpro-
duction in the spirit of an ,total artwork”. Recognizing the advantages of such a strategy, we believe
that in the present situation it is incapable of providing a convincing answer to the challenge of
the present. Neither the ego of a single creative person can provide such an answer, nor any single
work, even if it is based on the most brilliant concept.

So, instead of a monologue, we propose a dialogue, instead of an answer - a search, instead
of a definitive total work - a landscape.

Brzeski and Martin are people who practice - each in their own way - what can be called
the equivalent of non-fiction in the visual arts. All their works are based on personally lived inner
experiences. Each work results from the inability to move to the agenda over the fact of existence,
which, from the artists’ perspective, is at the same time a drama, a scandal and a miracle. It is in the
attitude of the artists that we see the potential to create a place-landscape-space-exhibition whe-
re the audience of the Venice Biennale will be able to find not only an engaging artistic spectacle,
but also an echo of their own experiences and feelings. Both Brzeski and Martin are faithful in their
practices of the tangibility and reality of an artistic gesture. Sculpting, molding, drawing, traveling,
touching, calling, direct-to-camera performance - these are some of the means they use at the Or-
nothing exhibition. In a formal terms, the boundaries of the art of both artists are set by the horizon
of what can be reached on one’s feet, touched personally, made, experienced and created with
one’s own hands and seen with one’s own eyes. What is a human being able to do? What is he/she
unable to do? We treat these questions - the human measure applied to art by Brzeski and Martin -
as a kind of manifesto.

The prologue to the Ornothing exhibition is Honorata Martin’s direct-to-camera performan-
ce: the artist travels across Europe, spreading the message “l don't know!” in various languages. A
prophet of epistemological failure, but also of liberation from the trap of the modern paradigm of
omniscience, which has come to an end and exhausted itself.

The floor of the pavilion is covered with soil, on which the audience walks, in which they get
stuck, which they can touch, which they carry outside on their shoes, and in which they may ac-
cidentally sow plant seeds brought from outside. The soil, the earth with which the exhibition - art,
man - wants to conclude a truce. The soil that comes to the fore, piles up to the left of the pavilion,
is not covered with concrete, covered, swept, fertilized, exploited, plowed. Overcoming hatred for
the land, making peace with it, not to save it, but to save yourself - this is one of the



leading ideas of the exhibition. Sooner or later we'll all go back to earth; what is at stake is to make
that return before death, not after it - when it is too late.

On the soil, Martin and Brzeski place a sculpture - a gold figure of an insect made on a scale
of 1: 1, a beetle-chaser turning a diamond - the most valuable of the stones for which one can die,
but which nothing alive can grow of.

There are also micro Martin installations in the ground - non-permanent compositions made
of pebbles. Secrets. Small graves of ants and beetles. Grass braids. And also video documentations
of short, simple performances displayed on tablets. Spitting with a cherry stone. Biting and sticking
grass between your teeth. Lying in the grass in full sun. Lying in a dug hole in the ground. Peaceful
sleep.

The works by Martin, are placed low, next to the ground, on the ground or even in the gro-
und - some of them need to be dug up to see them carefully - are contrasted by three sculptural
compositions introduced to the Pavilion by Olaf Brzeski. The first figure almost reaches a gallery
ceiling. It's ,The Traveler”, a figure caught in the middle of a step taken towards the pile of soil on
the left side of the gallery. The figure of understanding and unawareness. Someone who walks and
is asleep at the same time. The artist’s self-portrait and at the same time a portrait of his sleeping
son. A dummy and a three-dimensional drawing drawn by the artist in space.

The second figure is a statue of a lion, made of unfired, dried clay. A stunted lion, a bit gro-
tesque on a wooden plinth that is too large for him,. On one side of the figure there is word ,co-
ward”, written in bright colors. ,King of creation”, abdicating, admitting his weakness.

The third figure is the sun’s rays falling from the ceiling of the gallery. Brzeski, in his characte-
ristic way, ,draws” in space, treats ,literally” the conventional reality of a drawing, giving it a three-
-dimensional, material form in real space - and on a real scale.

What do the sunbeams placed in the Pavilion by the sculptor illuminate? Can the sun be
invited to an exhibition at the Art Biennale? Can you admit your own cowardice - and your fear of
cowardice? Is it possible to abdicate the role of king - tyrant - of nature? Is it possible to walk in a
dream? Can you go back to the ground, put art on it, bury art in the ground, feel the ground under
your feet and smell it when you look at the exhibition? Are we ready to admit to each other that
we do not know at last? These are the questions that artists want to ask in Venice. The landscape
arranged by Brzeski and Martin is a kind of sculpture garden, a place where the human being and
its representation - art - are in a state of negotiation with nature. Each garden is a working model
of the world, and this one is no exception. The artists, however, do not create it with the intention
of organizing nature in their own image and likeness. Nor is it their intention to offer self-criticism
in the face of the impending catastrophe, the public confession of ,the sins of the Anthropocene.”
By creating a garden, Brzeski and Martin invite the audience to their idea of a place where you can
transcend the dialectic of harming the world and feeling guilty for doing so. Ornothing is an ima-
ge of a place where a person could come to terms with her/his dreams, cowardice and a surplus
of knowledge, which in fact is ignorance. A place where self-understanding makes it possible to
experience empathic relationships with others, and through others - with the earth and the nature
rooted in it. We believe that we need such a place, that its idea can only be provided by art, and
Honorata Martin and Olaf Brzeski are two exceptional people whose attitude is not only worth pre-
senting at the Biennale of Art, but who are able to dress this image in the form of an exhibition. Our
choice is simple: either imagine the world differently or nothing.
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Summary of the Scenario

The entire floor of the Pavilion is covered with soil. In the right wing of gallery it is a flat layer (ap-
prox. 20 cm thick). The closer we get to the left end of the gallery, the more the ground is rising (up
to almost 300 cm against the wall closing the left wing of the exhibition hall). So the viewers tread
the soil, get bogged down in it. They can smell it’s scent - mingling with the scent of a scared lion.
There is a possibility that plants will germinate in the ground and insects will appear in it - they will
then become participants in the exhibition. Honorata Martin’s small works are scattered on the soil
throughout the exhibition, with a predominance of the left wing of the Pavilion. To see them, vie-
wers have to look at their feet, bend down, sometimes they may accidentally trample these works
into the ground, they can also dig them out of it. Glass containers with tablets displaying Martin
video performances may need to be lifted, taken in the hands and cleaned by the recipients of dirt
and moisture. The exception is the direct-to-camera performance “| Don’t Know”, displayed on the
LCD screen, which is set on a pedestal opposite the entrance to the pavilion, and whose soundtrack
is the dominant theme of the exhibition’s audiosphere.

“The Traveler” sculpture is placed close to the center of the Pavilion, it constitutes the verti-
cal axis of the exhibition, connecting the floor covered with earth with the ceiling and daylight stre-
aming in through the skylight. The “Coward” sculpture is placed at the end in the right wing of the
gallery, as if he had been placed against a corner; it cannot be circumvented from all sides. In the
right wing there are also “Rays of the Sun”, metal rays of which run from the skylight in this section
to the ground. In the light of the gallery entrance, like a doorman greeting (and saying goodbye) the
audience, there is a mound made of earth that serves as a pedestal for the Zuk-Gnojarek sculpture
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